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DAMROSCH SPEAKS OF HIS GERMAN 
OPE JiA PL.ANS FOR NEXT SEASON. 



Walter Damrosch is back at Carnegie Hall, after 
his season of lifty-six performances, highly satisfied 
with the isful outcome of his undertaking, and 

beginning already to form plans for another cam- 
paign. He told a Sun reporter on Tuesday moiling 
something about the results of this season and his 
ideas for the next. 

u I have really not much to say yet, further than 
that I have become an operatic conductor, and have 
made a great deal of money out of it this season, 
and am by no means reluctant to run the risk of 
losing it next year. As far as J have made any plans, 
they refer to a season outside of New York. 

" 1 was thoroughly convinced on my trip that the 
possibilities are very great in the various large cities 
for a company artistically managed and made up of 
the best artists. Our success was greatest in Boston 
and Chicago. In both these cities the people were 
particularly kind,' because it was found that my 
season gave exactly what it promised. We kept 
faith with the public in every particular, and the 
operas were sung as they were announced. Our 
success in the smaller cities, such as Pittsburgh, 
Kansas City and St. Louis, was enormous. Nobody 
here can realize the anxiety of the people out there 
to hear good opera, and their willingness to pay any 
price for it.' In Pittsburgh and Kansas City we 
charged $5 a seat, and the houses were jammed. 
I. received $11,000 in Kansas City for three per- 
formances, and I know that the managers who un- 
dertook the scheme of presenting my company there 
made somewhere between $14,000 and $15,000 as 
their share of the undertaking. Our success in 
Chicago was astonishing to the proprietors of the 
Auditorium, with whom we played on sharing terms. 
They had no idea that our houses would amount to 
anything like the results that we actually accom- 
plished. 

u The most curious thing about our season was 
that wherever we went the houses were about the 
same in size for every opera. It was never the case 
of a vacant house one night and a crush the next, 
but there was invariably a sane desire to hear each 
opera presented, and the variation in our receipts 
was very slight. In Louisville we played two per- 
formances in one day, ' Tannhauser ' in the after- 
noon, and ' Die Walkiire ' at night, which was doing 
pretty welt for a town that had never had any Ger- 
man opera before. 

"Some of our experiences were very amusing. 
In Louisville, for instance, the temperature was 90°, 
and while Mr. A 1 vary was singing on the stage that 
he couldn't see the sun he winked down at me in the 
conductor's chair, for the sun was blazing through 
the windows of the building so strongly that it was 
nearly blinding us. 

"I am convinced from the success of my season 



this year that above all things the public is eager to 
reward any effort on the part of a manager or singer 
toward securing thoroughly artistic results in his 
performances. 1 spent a good deal of money, as it 
was, on my scenery and costumes, and if 1 could 
only have foreseen the success of the season I should 
have spent a great deal more, because everything 
done was thoroughly appreciated by the public. 
Kexl season, whether I give German opera in New 
York or in the big cities of the country, I am deter- 
mined not to do it unless it can be better done than it 
was this year, It was necessary in order to assure the 
public that I was determined to get the best, to secure 
several artists for my company who were valuable 
mainly from the fact that they had great names. Now 
thai I have engaged these famous and high-priced 
singers, and the public is certain that I am striving 
to give them the best, I shall feel next year more at 
liberty to pick out the artists fitted for my season 
quite independent of the fact that they may or may 
not be famous. Mine, ditcher was a great singer, 
and for that matter is a great artist still, but the 
critics agreed that her voice was no longer equal to 
the deuiands which the Wagnerian operas made on 
it. Despite the fact that Mr. Alvary's singing in 
various roles was generely criticised, he retained 
his great popularity with the New York public. In 
the West, however, Mr. Rothmuhl was the more 
popular of the two in 4 Die Meistersinger,' and in 
1 Lohengrin. ' 

u The arrangements for German opera under 
Abbey & Grau's management for next season does 
not prevent my having the house for a time if I want 
to give opera there myself. But the condition of my 
getting it is that my season follows theirs, and that 
my tour on the road shall be in the wake of their 
company. In some of the cities this spring 1 fol- 
lowed them, but instead of injuring my season it 
proved of great advantage to it, in Boston parti- 
cularly. Jean de Reszke came to hear 'Siegfried' 
and 4 Die Gotterdammerung' in Boston, and after 
the performance he came to me and congratulated 
me. k How fortunate you are,' he said, 'to have 
such a thorough artistic spirit dominating your 
company, as these performances indicate.' 

<4 The conditions on which I can secure the Metro- 
politan Opera House next year are practically pro- 
hibitory, but I do not see that it is indispensable for 
my company to sing there. There is not theslighest 
thought of changing Carnegie Music Hall into a 
theatre. It is too admirably adapted for < oncert 
purposes, and the directors have never entertained 
the idea of altering it. Of all the American theatres 
that I have ever seen, the Auditorium in Chicago is 
best equipped for operatic performances. The 
Metropolitan Opera House here has serious faults. 
The time that it takes to change the scenery makes 
the intermission unendurably long, and the dilliculty 
of producing the proper light effects is very con- 
siderable. It is true that the performances of the 
Wagnerian opera by such singers as Jean de Reszke 



and his associates are probably as great from the 
standpoint of the singing as any one could wish, 
and the last performance of -Die Meistersinger ' 
here is said to have been faultless from that point. 
But at the same time, German singers in the Wagner 
opera- produce an atmosphere which singers un- 
accustomed to German traditions cannot give. I am 
confident that a great Dumber of people prefer to 
hear the Wagner operas in German by German 
singers, and my company next year will again be 
I German." 

By the terms of Mr. Dainrosch's contract with 
Abbey & Grau he was to have the use of certain of 
their scenery and properties at the Opera House and 
during his tour, in return for which the scenery im- 
ported by him for -* Tristan and Isolde," and the 
opera:- of the trilogj was to be handed over to 
Abbey A; (J ran at the end of tin; -eason. This 
scenery is now at the Opera House, and will prob- 
ably be used in the Wagner operas next year. It is 
said that one of the results of the season of German 
opera at the Metropolitan under Abbey & Grau's 
management will be the failure of JSig. Mancinelli 
to return to this country, rnder this arrangement 
With Mr. Sledl the Italian conductor would have lost 
•■Die Meistersinger'' ami "Tannhauser," if that 
were given, and '• Lohengrin *' alone of the Wagner 
operas would have remained for him to conduct. 
His failure to be accepted in New York as a Wag- 
nerian conductor was always a matter of chagrin to 
Sig. Mancinelli, and it is said that with Mr. Siedl in 
the company he has concluded that there will be no 
place for him. 

" It is all because I am not a German, they say, 
and because my hair is not long enough." was the 
way he explained it. lie was the first to lead 
"Lohengrin"' when it was produced in Rome in 
L878, and as an evidence of Wagner's appreciation 
of his services he would show a photograph of the 
composer with an affectionate message on the back, 
and the opening bars of the overture copied in 
Wagner's hand. He was particularly anxious to 
lead "Tristan and Isolde*' when the opera is sung 
here with Jean de Reszke. and it is said that it was 
too much for him to have Mr. tiled! come in when it 
at last seemed possible that the opera would be sung. 
Mancinelli always declared that he preferred to lead 
"Die Meistersinger" to any other opera in his re- 
pertory. 

Siegfried Wagner paid his first professional visit 
to the Italian capital at the beginning of last month, 
and conducted a number of the Bayreuth master's 
works at a concert given at the Costanzi Theatre, in 
the presence of Queen Margharita. Dr. Joachim is 
expected to give a Concert there shortly, for the 
first time in his artistic career, and the event is 
looked forward to with immense interest in musical 
circles. The eminent violinist will be accompanied 
by the young violoncellist. Ilerr Henselt, a nephew 
oi' Mendelssohn. 
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KIM\U> MtFSICAt REVIEW, .JINK, IS*.- 



WHAT IS CJONCKKT PITCH.' 



Put ihe ab< □ to .-ill or any oi 
ititi be present 
change, and you will not j y reply. 

\ tneieen oul oi test the 1 

to tune their pian< I pitch do not know 

what they Ung for. II". \ i- this? In the 
early pai I of the pr< atury, th< isicaJ 

sound called middle on the pianoforte wta as- 
sumed by theorists to beproduc 12 vibrations 
per second, and this was long the pitch recogt 
in practice standard cert pitch useful 
for the guid ciaos. Bat the desire to 
Increase the brilliancy of tone, led to the middle C 
In France being raised to 522 vibrations (which is 
now re< normal or French pitch), and thus 
became (and is now on the Continent) the Btandard 
or concert pitch. So far, so good; everyone then 
knows what concert pitch svas. But John Bull, in 
beaded desire to be differ en 1 from all other 
countrie fori can at tribute it to notnii must 
needa raise h Brat to 585, and further to 540 vibra- 
tions; and as a natural consequence, so far as any 
mdard concert pitch is concerned, all is chao 
The following relation of facte will give some] 
ol \\ bat I mean. I t for bj musical 
family to tune their grand, and handing me a fork 
which w as « ' 5 Instructed me to tune the 
piano exactly to it, as Mr (mentioning a cele- 
brated violinist) was coming there to play, and he 
particularly requested them to see that the piano 

tuned to concert pitch. A day oi two affe 
received a letter requesting me to call again, as the 
violinlsl bad said that I had oot done my work pro- 
perly, for ill" piano was still below pitch, i then 
tuned it to my own fork. 540, and l suppose all 
went well for a time; but mark tiir Bequel. On my 
next \i It, two months after, the lady came into the 
ii in a high state of indignation and said, that if 1 
could not him' it better she must call in another 
tuner; for only the day before Sign or . of the 
Royal Italian Opera, was there, and -aid that be 
could not possibly sing, as the piano was quite a 
semitone above concert pitch. In vain did I try to 
explain tin aces in pitches. She simply 

treated it asan Idle excuse on my part, saying 
could not doubt a manofSignor reputation in 

i be musical world. 

I think that the majority of musicians will agree 
thai to allow such a state of things to exist m this 
nineteenth century is nothing short of idiocy; In- 
asmuch as it often places public singers at a great 
disadvantage in haying to Bing to a pitch the} are 
not accustomed to, to Bay nothing ol an occasional 

Idol on tin' escutcheon Of man;. i timer. Sir' 

George Grove, referring to the matter In bis dic- 
tionary. Bays it is a disgrace to our musical education. 
There bave been several conferences on tb< 

quite recently), but as usual they were b sheer 
waste of time thing came of I hem. 

lam not here concerned as to whether the high, 

medium or low pitch is preferable; but, in the name 
of all that is reasonable, 1 Bay, lei there be one 
Btandard pitch. If it is considered Impossible to 
lower the pitch from 540, let it be, and ignore all 
otin;-. Then if it Is necessary for foreign artists to 

come here, let it he a ca>e of When you go to Home 

do a- Rome does; compel them t<> adapt themse 

to oui- pitch. Although it must he remembered that 
the fault is ours. We, as a musical nation, are in our 
Infancy compared to other nations, yet pre- 

Bumpfuous enough, as soon as we can walk alone, as 
ii were, to strike out an independent and 

ups.-t an order of things thai all other countries are 

content should remain as they are. Truly WO are the 
most inconsistent race of people on the face of earth. 

\- Monsieur L'Homme Francats says, we show out- 
national inconsistency in the grog that we drink, for 

we put in whisky to make it strong, water to make it 
it weak, lemon to make it sour, and sugar to make it 

sweet. But joking apart, are we posing aswe do as 

a musical nation- to let such an ahuse continue as 
this babel of musical pitches? 

I sincerely hope that Borne of our eminent musi- 
cians will again take this matter up and use their 
best endeavors to put an end to a state of things that 
I- only in this counl 



MUSIC IX INDIA. 



Mr. Telang, a Brahmin musician, was recently In- 
terviewed in San Franci-oo. when I the fol- 
Ing interesting facts concerning music in India: 

people know anything whatever about our 
Indian music, ami those who know that Bucha thing 
s Imagine that it i< purely a matter of torn- to 

Trai heard the roll of tin- tom-tom, the 

teens or the pakh waj commingle with the shrill 

reed, in some Ilin 
village. They think that is all our music, and in do- 
ing BO forget that our vina — a stringed instrument 
with six wire strings is one of tin musical 

instruments in the world. 



FOOT mandolin, 
which and our >atan/.i. 

which is played With a I very hit as soft and 

human-like in n* violin. Indeed, I 

think it is m 

\ good Hindoo musician will draw as man 

Beven separate i tring without sin 

bis finger up or down the gut, or wire. He efl 
the change by simply pulling the string Blightly 

with hi- hooked finger, and thus increasing or de- 

asing tin- tension at will, and changing the n< 
l»y tn squent Increase or decrease In the num- 

ber of vibral I have- never seen any of your 

Occidental performers being able to do anything 
like that, but every good musician in my country 

has 

••We have our Sanskrit works on music, which are 
as deep, if not deeper, than any of yours; but onr 
writfc e, or aote Bystem, i> i ood. It pro- 

vides :i separate character for each note in the whole 
compass of melody. Owing to our closer subdivis- 
ion of the chromatic scale, it has heretofore been al- 
most impossible for us to adopt your system of 
writing music j but arrangements are now in pro- 
wberehy it Is hoped thai Indian music will 
be transcribed in the European manner.*' 




MISS WILHEI.MINE TRENCHERY. 



The picture which graces this page is that of Miss 
Wilhelmine Trenchery , teacher of piano and voice 
at Alton, [lis. 

Miss Trenchery was born at Alton. She is the 
daughter of Emil Trenchery , founder of the school 
of the blind In America. Miss Trenchery inherits her 
musical talents from her parents, both of whom were 

very line niit-ician>. To thetn she owes the proper 

guidance of her musical stud 

Mi.-- Trenchery was graduated at the high sehool 
el Alton, but received her early education abroad. 
following in this respect the foot-trps of her parents. 

both of whom were educated in Europe. 
Miss Trenchery is one of the popular teachers of 

Alton and h.\ a great deal for the musical in- 

d her native place, she has given many 
splendid programmes, and her pupil's musicales are 
anions the most Interesting events of the season. 
ftfiSB Trenchery has taken leading parts in operettas, 
comedies, etc, and her work in them has been pro- 
nouneed very finished. She 1; filled many 

church and concert engagements at Alton and many 
other places, in ii need, such as the Johns- 

flood, etc.. her talents have always hern fore- 
most in the i • the Buffering. 

lb-shies her work at Alton, Slis< Trenchery had 
<d music. French and German at the Lee 

Academy. La Orange, Ark. She has pup 

the surround] nntry of Alton. Miss 

Trenchery is a lady of many accomplishments. She 
has a charming personality, and has won for herself 
the gratitude of her many pupils and an unlimited 
circle of friends. 



PIANO PLAYING 



Many persons care not at all for piano play ing De- 
rail to find any music in I I w liter 
in l « Tie I at. for the 
average piano performai >tblng more than an 
exhibiton of technical >kill and ei . It is 
almost Invariably wanting in musical quality 

While you sit admiring the remarkable technical 
lopmenf ol the performer you will find yourself 
wondering where tin >l that it Is want- 

ing in the player, but rather he has not found the 
time to briny: it out. All the years he has hen 

studying and practicing have been devoted t<> the 
mechanical side of playing. He strikes all the note.-, 
but he fails to bring out the music that Bppei 

past ha able tO do this. 

and the number living able to Is not miu-h la" 
The form most playej but the real music, 

heart, the meaning, no. not many are abb- I 

i so it may he appreciated by the average lis- 
tener. 

It is be Of this fact that BO many pianoforte 

performances are disappointing. The student may 
enjoy them, likewise the musician, because both 
able to appreciate the difficulties put in the way by 

the technical requirement- of the piece. Music, how - 

ever, that only appeals to a [em Is not spe- 

cially helpful. To do good, music's purpose must be 
broad, it Bhould begin in technique, for without 
the mechanical little can be accomplished. Tin 
most be the foundation upon which to rest the 

Structure, But after that, do something to mak«- 

the building beautiful t«> th« Benses. 

Persons Who have hoard B 6 ot : | piano 

players of tie- past, and tin- present as well, will 
generally Baj that they do not know what it is that 

appeals in their playing, but there is something that 

the performer Is giving beed to beside t be mechanical. 

What is It? why, it is the soul of the player coming 

OUt through the ends of this finger tips. Rubinstein 

dropped notes enough from his Instrument at each 

conceit out of which to form another program, but 

you never missed them. The technical defect- were 
lost >i^ht ot in tin- musical Interpretation given the 
works. Liszt had the same power, though the tech- 
nical side was prehaps maintained with more care, 

but nevertheless it was lost Bighl of amid the charm 

of the melody be imparted to all his pianoforte in- 
terpretations. So with the great living piani-! 
their great charm lies in the fact that they impart to 

the music they make something of soul or emotion. 
Having mastered the technical requirements, they 

understand that music is not technique, though it is 
impossible for the one to exist without the other. 



When the word "artist* 1 la used in a musical 

journal, says an exchange, it means someone who 
pi ay 8 upon an instrument 01 When it is used 

lo a dramatic paper, it describes a person who really 

B who is -imply named in the play-bill. 
When it appears in an art journal. Bays an American 
contemporary, it refers to one who squeezes human 
figures OUt Of Wet clay, or indicates dim imp 
of nature with slabs ol I blue. All 

these people are supposed by the general publh 

live in a vastly different manner from ordii 
human being-. They do not cat. drink, walk. talk, 
sleep or even breathe in the same way. Tt smart 

a- it is called chiefly because it Is -" utterly 
without smartness— regards the artist B i of 

human freak, a person who Is compelled to make a 
living out of certain natural peculiarities, becai 
his father did not leave him any money. The 
'•middle classes" — hy Which term the "smart set** 
describes those respectable men and women who are 
engaged in doing the world's work and making a 

I job of it. too — look upon the artist as a bei 
Bet apart by a beneficent Providence to put into the 

lives of others a certain amount of beauty which 
not exist in his own. Nevertheless, these re- 

e people believe that an artist's life is not fit 
for publication; and to a certain extent the world 
in general ha- about the same opinion. The plain 
and simple truth is this : A real artist's lib- Is one of 
unceasing self-denial, if! effort, of constant 

labor. The amount of devotion and self-sacrifice 
increases as the scale of greatne- ds. The life 

man like. lean de Beszkc is rigorously ordered to 

meet the iron rule of his purposes. He must keep 
himself constantly in the finest physical condition. 

Blse his vocal powers will fail him at critical 
moments. He must live well, even generously, but 
not luxuriously. He cannot eat and drink anything 

tmy fancy, for his digestion must not suffer the 
slightest Impairment, on the pain of instant punish- 
ment in the shape of bad voice. lb- must not eat 
even food that is harmless to the I no- 

live of fat : for a fat tenor— ugh: lb- must prese 

appleness of his limbs, lest Borneo be heavy- 
footed, or the rejuvenated Faust antique of gait. 

Be sure to have a good light on your music pa. 
for music perfectly read. played. 
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BOLLMAN-RUCKERT. 



v KUNREL'S POPULAR CONCERTS. 



The fifth and last of the Kunkel Free Concerts was 
given on the 14th ult. at the High School Auditor- 
ium. Although the concert was announced to be- 
gin at eight o'clock there was not a seat to be had 
at half past seven. The corridors and stairs were 
packed with those who could not gain entrance to 
the hall or balcony. The program was well selected. 
and offered instrumental numbers by Messrs. Char- 
les Kunkel, Louis Conrath, August F. Reipschlaeger, 
Fritz Geib, and Miss Adelaide Louise Kunkel, neice 
of Mr. Charles Kunkel, and vocal numbers by Miss 
Hattie Kalish, pupil of Max Ballman, Mrs. C. H. 
Greene, Jr., pupil of James M. North. Miss Emma 
Finka, and Messrs. Otto Hein and J. C. Mcllvane. 

No series of concerts ever given here have cre- 
ated as much widespread interest and enthusiasm. 
The programmes were splendidly selected, varied 
and interesting. The impetus these concerts have 
given to musical art in St. Louis cannot be overesti- 
mated. They have awakened in the hearts of thou- 
sands a deeper love for music, and brought them into 
closer communion with its concertform. They have 
done good work for home talent, awakened ambition 
in pupils, and helped the cause of teachers. Mr. 
Charles Kunkel deserves no small credit for his sin- 
gle handed efforts in giving these free concerts. It 
is to be hoped that such good work can be continued 
next season. 



APOLLO CLUB. 



The Apollo Club, under the direction of Alfred G. 
Robyn. gave its third concert of the season at the 
Germania theatre on the 13th ult. The club was as- 
sisted by Mrs. Julia L. Wyinan, contralto, and Ed- 
mund Schnecker, harpist. The programme was very 
excellent throughout and greatly enjoyed by a large 
audience. The Apollo club concerts have become 
features of the season, gaining in popularity as they 
progressed. They are doing magnificent work, 
thanks to Mr. Robyn. 



Louis Hammerstein gave his third organ recital 
and musicale at Lafayette Park Presbyterian Church 
on the. 20th ult. Mr. Hammerstein '8 programme 
was as usual very good and was participated in by 
Mrs. Samuel C. Black, soprano. Miss Paula Muencti, 
pianist. Miss Clara Braun, pianist, and Mr. John 
Freiermuth, violinist. The attendance was large 
and appreciative. 

Always conquer some difficult passage at each 
practice. Be sure to play accurate at all times, and 
your advancement will be rapid and permanent. 



The marriage of Mr. Otto Bollman to Miss Annie 
Ruckert will take place Wednesday afternoon June 
•"). at Layfayette Park Presbyterian church. Louis 
Hammerstein will preside at the organ and all the 
leading singer3 of the city will participate. A re- 
ception will be held from half alter live until seven 
o'clock at 2102 Lafayette Avenue. Mr. and Mrs. 
Bollman will be at home Wednesdays after July the 
first. 

Mr. Bollman is one of the most popular and suc- 
cessful piano dealers in the west, and has displayed 
his usual fine taste in choosing the fair and accom- 
plished daughter of Mr. and Mrs. Henry Ruckert. 
He is building a handsome residence, which will 
contain one of the finest music rooms in the coun- 
try. We join the host of friends in wishing the bride 
and bridegroom a long and happy life. 



CJTY NOTES. 




V 



AUGUST E. REIPSCHLAEGER. 



We present to our readers above the picture of 
the popular young pianist and teacher. August F. 
Reipschlaeger. Mr. Reipschlaeger was born in this 
city January 27. L868. He is the'stepsonof the well- 
known attorney, F. Gottschalk. After being grad- 
uated at the high school of this city he went to Eu- 
rope to pursue a course of chemistry and natural 
sciences. Upon the completion of these he returned 
to this country and continued his musical studies 
under E. R. Kroeger in musical theory and Charles 
Kunkel in piano, with both of whom he had pre- 
viously studied. A few years Later, on account of 
failing health, he again went to Europe, where he 
resumed and finished his musical studies under such 
masters as Jadassohn, Oscar Paul and others. 

Since his return, Mr. Reipschlaeger has taught 
and played in private and public concerts with the 
most pronounced success. His work at the recent 
Kunkel Popular Concerts proved him a most capa- 
ble artist. He has a magnificent technique and 
plays with true artistic conception. 

Mr. Reipschlaeger has many years before him; 
he is a gentleman of great refinement and has a host 
of friends who want to see him reach the summit of 
his profession. 



Anion? those who will participate in the concerts 
to he given by the Music Teachers' National Asso- 
ciation at Germania Theatre are Mrs. Cunningham. 
Miss Kalkman. Miss Sol in a Krause, Miss Watson 
and Messrs. Charles Kunkel. Louis Conrath, E. \\. 
Kroeger, H. Epstein and Win. Porteous. 

A string quartette by E. K. Kroeger will be one 
of the works to be produced at the M. T. N. A. con- 
cert at Germania Theatre. It will be played by 
Messrs. Paris i, Geib, Meyer, Boehmen and Anton. 

Louis Conrath' s concerto which created such 
enthusiasm, will be played by Charles Kunkel at 
one of the M. T. N. A. concerts at the Germania 
Theatre. 

Mrs. Emily Boeddecker's pupils in piano are mak- 
ing commendable progress. Among them are Misses 
Laura Hunziker, Nellie. Widrnan and A. Laumann. 
Mrs. Boeddecker is located at 1310 Sidney street. 

A Musical and literary entertainment was given 
for the benefit of the Working Girls Home at Enter- 
tainment Hall, on the 21st ult. Among the partici- 
pants were Miss Nellie Paulding, who contributed 
the accompaniments and a piano solo, Rondo Bril- 
liant, op. 62, Weber, which she played in excellent 
style; and Eugenia Williamson, B. E.. the elocu- 
tionist, who gave the recitation, "Katrina's Visit to 
New York.*' and an illustration of the poem. u Song 
of the Mystic." in her usual magnificent manner. 

Seventeenth Annual Convention of the 
Music Teachers' National Association. 



The Seventeenth Annual Convention of the Music 
Teachers' National Association will be held in the 
Germania Theatre, St. Louis, July 2d, 3d, 4th and 
5th. This being the first time this association has 
held a convention in St. Louis, it is naturally to be 
expected that all music teachers, students and' music 
lovers generally should heartily interest themselves 
in this convention. 

Much of great merit is promised by the committees. 
Piano recitals by such artists as Leopold Godowsky. 
Philadelphia: Alberto donas, the Spanish piani 
William II. Sherwood, of Chicago; Waugh Lauder, 
of Chicago; Glover and Doerner. the duo players, 
of Cincinnati, arc promised. Messrs. Harrison Wild 
and J. Warren Andrews will contribute organ re- 
citals. There will be a vocal recital by Mr. W. O. 
Goodrich, of Milwaukee, the celebrated baritone; 
while the miscellaneous evening concerts will be 
given by well-known artists, comprising some of 
St. Louis' best talent among others. Lecturers and 
essayists of renowned ability will speak upon their 
special subjects; among them being H. W. Greene, 
of the Metropolitan Conservatory. New York; J; 
seter G. Cole, of Grinnell. Iowa:' Theo. P. Johnston, 
of Cleveland; A. J. Goodrich, of Chicago; II. W. 
Schulze, of Kansas City, and others. As is customary, 
the essays will be followed by impromptu disci 
sions, which are usually of great interest. The 
committees have secured low rates from the railroa 
and the hotels, and everything that can be done to 
make the convention a success will be done. 

The officers arc: A. A. Stanley, President, Ann 
Arbor. Midi.; II. S. Perkins. Secretary. 26 Van 
Buren St.. Chicago; Ad. M. Foerster, Treasurer, 
Pittsburg. Pa. Executive Committee : E.R. Kroeger. 
Grand and Olive Sis.. St. Louis: M. 1. Epstein, 23d 
and Lucas St.. Si. Louis; E. Airramonte. 101 Lexii 
ton Ave.. New York. Program Committee: Chas. 
Kunkel (Chairman), St. Louis; August Waldauer, 
23d and Lucas Place, St. Louis; A. J. Gantvoort, 
Cincinnati. Ohio. Committee of American Com- 
positions: Robert Bonner, Providence, R. L; John 
A. Broekhoven, Cincinnati, Ohio; Emil Lieblinff, 
Chicago; Wilson G. Smith (Alternate). Cleveland. 
Ohio. 

Information concerning the details of this cor- 
vention will cheerfullv be furnished at this office. 
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HOAV TO AVOII> A DREADED ENEML1 

I'm*- water is the richest rifl ol the Creator to 
mas. Bui water i- easily polluted, and tb< 
drainage from tbe land our 

great v mulatea 

drinker and user tb< je, and other in- 

injury, unless 11 be perfectly til- 
e using, The market I writh 

various for this purpose, all more or 

fault v. and none capable ol doinj utely pel 

work, ezcepl one, Tin- Pasteur Germ Proof Filter. 
Mm ( Hive street. The scientific value 
,,f ibis filter i- in the peculiar medium <>f filtering 
emploj ed a porcelain bougie, ortube, «-f exceeding 
tine texture. Thia tube La used [n no other filter 
indeed can il l« protected by French 

American | I Us manufacture conducted 

under the bighesl scientific testa before it is sent t" 
this country. Every borne should i>o>>r>> a Pasteur 
Filter of some one of tin- great variety of styles they 
furnish i be Becure from one of the principal 

Of typhoid and malarial fever contagion. 

To give warning o and furnish 

the means t<» combat bim, i he germ I beory <»f disease 
and the Pasteur Filter have come to the rescue. 
Our readers may profit by this knowledge. 



A PLACE TO GO. 



In answer to the many and repeated enquiries 
as to to stop, or at what restaurant to 

uhi Louis, we advise you. if stopping for 

v hotel and engage 

a room on the European plan, and eatal Frank A. 

Restaurant, 8th and St. Charles atr< 
Ladies out -hopping will find at Nagel's Restaurant 

elegant Ladies Dining Room ad Boor, 

will he delighted with the table and service, which 

are tlte best in St. Louis. 



rook's Extra Dry Champagne i> one of the most 
delioiou in the market. Once tried it 

will alw mii table, it (a superior to two- 

third- of tin- 'unpolled wines. 

Physicians prefer Dr. Enno Sander's sparkling 
Garrod Spa on account of the constancy com- 

position and 'n failing effloacy in casea ot 

gout and rheumatism. Sold by druggists. 



Mine. Nordica,says a contemporary, has just heard 

by cable thai her Sauce, Mr- Dome, ha l an 

lent with grand opera in Paris, to make his 

debul in •• Lohengrin,' 1 which la a triumph for bim 

certainly. 

Habermaae Bros., the popular confectioner* 

S. E. <'or. Talk & Ohio Avenues, will lake oi 

for fancy cakes, Lee '•ream and fruit ices. Those 
riving banquets, receptions, lunches, will do well to 
give them a trial. Prompt attention is given and the 
besl ai reasonable prices. Their phone number i- 
4323. 

We are always glad to recommend to our pati 
Messrs A. P. Erker A: Bro., the opticians 
olive street. They are thoroughly reliableand keep 

:1 full p. >ectacleS, eyeglasses, opera glai 

telescopes, microscopes, drawing instruments, etc., 

Namoinlorf Bros.. 314 X. sixth St.. makersof um- 
brellas, are prepared to show a tine stock ot Bilk um- 
brellas, parasols and canes. Namendorf Kros. make 
their own umbrellasand neverfailto please the most 
fastidious customer. Give them :> call. 



KINGS AND QUEENS OF MELODY. 

They Will In Grand Convention Assemble at 
St. Louis, July 2d to 5th, Inclusive. 

The disciples of Beethoven and other B of 

the soul-inspiring melodies bo popular with the 

radeof musicians ol to-oaj will bold forth 

it. Louis four days on aoooont of the M 

ational Association, Jolj 

} ■-,,, ii; Ion the Missouri Pacific Railway 

and Iron Mountain Route will sell tickets from all 

points in Missouri on their lb 
turn at greatly rednc 

known superiority in the handling of eonv« 

and the acknowledged hospitality of it- citizens in 

the entertainment of visitors, will, no doubt, n. 
an incentive for a good attei at the oom 

lion. Tickets via these routes will he goo*' 
turn until July 6th. "'all on or write focal agent 
for full particulars, or H. C. To 

Genl. Pass. Agt., St. Lo 

THE UNITED SOCIETY OF CHRISTIAN 
ENDEAVOB 

And the National Young People's Christian l 

will hold their Fourteenth Annual [nternatii 

( .invention at Boston, duly 10th to Mth The 

Wabash Railroad has reduced tin- 

fare for tin- round trip from all stations to 
Boston f«»r this occasion. For mapsol rout.- ami 

.nude to Boston write to 3. (i.ank. 

Ticket Agt, St. Louis. Mo. 




A. P. ERKER <&, BRO., 

OPT/CMAS. 

Prescriptions of Occulixts u Special 
Second door we 's. 608 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 

Opera GlaHftea, Telescopes, ]Yli<roH<-.op©8, Drawing 
Instrument*, Artitlci»l Kyes, Fit.-. 



^ BUY UMBRELLAS ^ 



REVIEW SUBSCRIBERS. 

if \ou subscribe through an agent, see that yon 
t 'our official receipt, a fac simile of which is 



get 

Shown em the third page Ot ( 'over. 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 



TRADE MARK 



INLAID HARDWOOD FLOORS. 
EXCELSIOR BUILDING, 

1210 Olive Street. 



T. BAHNSEN 

PianoS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, 1522 Olive St. 



Fine Silk Umbrellas, 



BARKS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

l«t. The fact that every article worn oy *uman is for Bale under their roof. 

2d. That full ■tockfi of House FurnishiuK, House Decorating and Gents' Furnishing Goods are a specialty. 
3d That but one price, and that the very lowest, is put upon all good?. 

4th. That this store Is the most Central in St. Louis, and within but one or two blocks of any street railroad. 
Mb. That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 
St. Louis. 
6th. That having 38 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in 8t Louis, viz.: 




Have them Covered 
and Repaired 

IE FACTORY 






NAMENDORF BROS. 



MAKEKS 



PARASOLS AND CANES. 

Educate your mind in the Judgment of true 

values; the m 

what you buy, the' appreciate a 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 
SIGN RED UMBRELLA, ST. LOUIS. 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 

Orders by Mai 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



Flannel Store. 

Lining fltore. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

Shoe Store. 

Glove Store. 



Receive Prompt Attention by Being Addressed to the 



WM. BARR DRY GOODS COMPANY, 



r%wwww> 
Vour Clothing ^ 

* " * 

X a want it Good, 

Stylish, Serviceble. 



■ 
knows that 

F.W. Humphrey & Co. 

11 only that sort. Same 
place for tv. ears. 
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SIXTH, OLIVE TO LOCUST STREETS, 



ST. LOTJIS. 
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ADOLF JENSEN. Op. 8*. 
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1592 -SO 
Copy right. Kunkel Bros. 1895. 
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In a recent lecture on some causes of the develop- 
ment of tone color in the modern orchestra, before 
the Royal College of Organists, Dr.MacLean point- 
ed out the great difference between the orchestras 
of Handel and Wagner. There had been vast changes 
in recent times, and he proposed to divide his 
subject into three heads; 1st, dealing with the mech- 
anism of the instruments employed; 2nd, the de- 
mands of modern audiences; and 3rd, the changes 
due to the development of artistic feeling among 
composers. During the last 50 years great advances 
had been made in the use of the flute. It was now 
employed in keys which were formerly thought ex- 
treme; it was played in a lower register, the low 
notes of the new flute being strong and effective; 
and the constant use of flutes in harmony was com- 
paratively modern. The hautboy was represented 
by the soprano instrument, the bass and tenor hav- 
ing been swept away. The hautboy was now a me- 
lodic instrument, the second hautboy being usually 
either in unison of the first or resting. The clarinet 
was beginning to have a powerful effect on tone 
color. Wagner had used three of these instru- 
ments, in addition to a bass clarinet. It had now an 
extended use in chromatic passages. The saxophone 
had been extensively used by the French and Bel- 
gian schools. The instruments ranged from high 
soprano to bass. Groups of three or four were cap- 
able of producing expressive effects, and were suit- 
able as substitutes for the stage organ. The bassoon 
was being gradually forced up into regions where 
double over-blowing was necessary. The contra- 
fagotto was being more extensively used, in the 
modern orchestra, for the lower parts, and conse- 
quently there was now a prevalence of ordinaiy bas- 
soon tone from tenor F to F. Wagner had used 
three bassoons in his "Faust'' overture. The orig- 
inal horn was a tube 15 feet long, the fundamental 
note of which was DDD, and this produced the us- 
ual series of natural harmonics. The new valve 
horn had considerable drawbacks; the middle length 
was out of proportion, according to the crook used, 
and the culminative use of the valves tended to pro- 
duce notes which were too sharp. The lecturer 
commented on the inadvisable practice of horn 
plavers of transposing instead of using the proper 
crook. Four horns were usually employed in the 
modern orchestra. They had powerful tone and 
possessed the capability of piercing through, and 
standing out clearly against, most of the other or- 
chestral sounds. The only serious element of re- 
trogression in the modern orchestra was the use of 
the cornet in place of the trumpet. The probable 
reason for this was that it was easier to play. There 
was, however, a distinct loss in such substitution. 
The cornet was useful for florid passages superim- 
posed on two trumpets. 

The use of the trombones had been extended in re- 
cent times. The instruments were now employed 
frequently in harmony and with piano effects. 
Brahms had used them polyphonically. The bass 
tuba had forced up the bass trombones, and was us- 
able as a substitute for the violoncello and bassoon. 
A novel effect of the large drum had been produced 
by Rubinstein in his "Ocean" symphony; the harp 
had been admitted with effect into the modern or- 
chestra; and also the organ, which was most suit- 
ably used to assist the orchestra in supporting the 
vocel parts. 

Advances had also been made in recent times in 
the orchestral stringed instruments, and the lecturer 
noted the extension of figuration, the employment 
of double stopping, special pizzicato and sordino ef- 
fects, and the use of extreme keys. The violoncello 
now was employed independently of the double bass. 
New forms of accompaniment had been invented. 
and the widened trill especially belonged to modern 
times. 

the violas being so largely divided that we might 
expect in future to find scores with first and second 
parts for this Instrument. The sordino had perhaps 
been too frequently employed. Lastly, the orches- 
tra had come to be regarded as an instrument of 
equal temperament, and consequently composers 
were less afraid of extreme keys. With regard to 
the effects resulting from the demands of audience. 1 ;, 
the lecturer pointed out that between the years 1830 
and 1848. there was a craving in France for a mili- 
tary spirit in musie. and the results of this craving 
were exemplified in the new color noticeable in the 
orchestral writings of Halevy. Berloiz, Meyerbeer, 
and Wagner. Duringthesecond empire (1848-1870) 
Adolphe Sax developed the valve as applied to brass 
instruments generally. As a result of the employ- 
ment of the new orchestra, larger concert-rooms 
were found necessary. The advances resulting di- 
rectly from the artistic perceptions of composers had 
also been important. Berlioz had invented elfin-like 
orchestral effects. Wagner's works, after "Lohen- 
grin. " showed a distinct individualitv in coloring. 
Liszt developed brilliancv in effects. So, also, Ver- 
di and Brahms had each his distinctive coloring. 



SOME CAUSES OF THE DEVELOP- THE ONLY ROAD TO PARNASSUS. 
MENT OF TONE COLOR IN MOD- 
ERN ORCHESTRAS. Most of us know, said Mr. John Towers, at the 

Utica Conservatory, that the Parnassus of the past 
was the seat of Apollo, the Muses and the Delphic 
Oracle, and that it was a crowning ambition of the 
aspiring Greeks of those days to climb it, and revel 
in its mysteries and glories. Most of us do not know. 
however, or if we do know we are very prone to 
forget it, that this pilgrimage and final ascent meant 
hardships and privations to which those of the mo-i 
daring of modern mountaineers -ink into utter in- 
significance. The roads, for instance, were all 
rugged and broken, and the approach to the sacred 
mountain itself was blocked by dense forests, turgid 
streams and trackless and rock-bound paths. All 
these obstacles and difficulties notwithstanding, the 
brave old Greeks got there somehow or other, and 
were rewarded, let us hope, by the transcendent 
beauties of the scene, and by the favor of the gods 
whose good offices they invoked. Now that which 
is true of the past is just as true of the present. 
There is still no rose without its thorn, no crown 
without its cross. To us moderns, Parnassus means 
simply the highest attainable summit of human ex- 
cellence and perfection; and you may take my word 
for it that this enviable summit will never be reached 
by any human being without a strong will and an 
equally strong effort. The trouble now-a-days is 
is that many, one might almost say the majority, of 
students fondly imagine that they will attain the 
goal without the effort. They seem to think that 
they, anyhow, are heaven-sent geniuses who are 
going to accomplish in months all that it took their 
forerunners years to compass. The sooner they 
disabuse their minds of this fatally erroneous and 
foolish idea the better. Any one who has lived and 
toiled longer than they, will give them the assurance 
that they have had to work steadily and long to 
acquire even the little they know, and that even now 
they stand only at the threshold of knowledge, and 
see before them the boundless shore wholly unex- 
plored. So vast is art : so narrow human wit. 

As a parting word, I would impress upon the 
students here and elsewhere, that their education 
really begins when they quit their Alma Mater. 
Seed' good seed I venture to say. has been sown. 
and the ground all round has hoen carefully watered 
and tended, but the seed is still below the surface. 
The growth, development and maturity of the tree 
is a matter of the future. Go on, diligently, with 
your studies to the end of your lives, and at the 
finish you will still find plenty to learn. Above all 
things be modest in the estimate of your own powers, 
remembering that although you know, or fancy you 
know, a great deal, there are others who know in- 
finitely more. Be this as it may. all knowledge is 
unquestionably power, and your prospects, position 
in life, and influence for good in your generation, 
will in most cases be in exact proportion to your 
ambition, your aims, your acquirements and your 
deserts. 

If the supplementary season of Italian and French 
opera at the Metropolitan Opera House did not 
prove a financial success, says Frevnd's Weekly \ 
there certainly was no lack of enthusiasm on the 
part of the niusic-loving public who witnessed the 
last performances. Operas were presented to suit 
all tastes. "Lohengrin," "Don Giovanni," "Trov- 
atore," "Faust," "Nozze di Figaro," followed each 
other in quick succession, and to the credit of all the 
artists who appeared, as well as the conductors and 
orchestra, it must be admitted were remarkably 
well rendered. 

The enthusiasm reached its height at the last Sat- 
urday matinee, when "Faust" was produced in the 
presence of one of the largest audiences of the sea- 
son. Mine. Melba and Messrs. Jean and Edouard de 
Reszke had to appear several times before the cur- 
1^™*ZZZ3£^«»*S^ tain at theend of each act an., after the final enr- 

tain had fallen the three stars had to bow their ac- 
knowledgements repeatedly. 

Mme. Melba finally grew tired and left the broth- 
ers de Reszke to fight it out alone. 

Edouard de Reszke came out in a shooting jacket 
and red tights and was pelted with flowers. But 
the gushers were not satisfied. Repeated calls 
brought out Jean de Reszke once more, and a crowd 
of ladies standing near the stage actually seized the 
bottom of his trousers. Jean de Reszke had to beg 
them to go away. 

Although the principal artists sang admirably and 
deserved the applause which greeted their perform- 
ance, the exaggerated enthusiasm of some of those 
lady pushers was ridiculous in the extreme, and it is 
to be hoped that they now realize that they made 
an absurd exhibition of themselves. 



THE BEAUTIFUL ROOF GARDEN. 



St. Louis now lays claim to the coolest and most 
romantic roof garden in the country. The season 
opened Monday night, the 27th alt, and those who 
want to spend a most delightful evening will find 
the roof garden the very spot. The vaudeville en- 
tertainments are on one side and the cafe on the 
other. The vaudeville is of a high class and affords 
a refreshing diversion after the heat of the day. 
The orchestra is made up of some of the leading 
musicians. From the vaudeville to the cafe is but a 
few steps, where one can sit amidst the most en- 
chanting of scenes. .Surrounded by flowers, plants 
and beautiful Lights, fanned by cooling breezes, 
with peeping stars, one sips a cool drink or orders 
from the well-filled larder of the cafe. To all this 
the orchestra accompanies sweet music and speeds, 
as in a fairy scene, the delightful hours. 



MAJOR AND MINOR. 



The receipts at Theodore Thomas's conceits in 
Chicago were $17,000 more than last vear. Some 
one hundred works representing forty-six composers 
were given, of which Wagner led with twenty, 
Beethoven following with eight. Tschaikowsky with 
six, and two Strauss waltzes. 



It is proposed to erect a monument in Hamburg 
to Hans von Bi'ilow -. Among the members of the 
committee are Joachim, Eugend' Albert, and Johan- 
nes Brahms; the name of the deceased Helmholtz 
heads the list. Contributions from admirers in this 
country of the great musician may be forwarded to 
Baroness Komaine von Overbeck, 1325 Massachusetts 
Avenue, Washington, D. C. It is a curious fact in 
this connection that Eugen d'Albert's Beethoven 
recital at Hamburg in aid of this fund had to be 
given up "on account of public apathy.' 1 In Dresden 
the same recital, where five of the last sonatas were 
played, was a triumphant success. 

Here is a new Billow anecdote too characteristic 
not to be true. One evening, at a symphony re- 
hearsal of the Meiningen orchestra, the famous con- 
ductor stopped the orchestra, and exclaimed, "Ket- 
tledrums forte!*' The drummer, who thought he 
had done pretty well already, redoubled his efforts: 
but again Bfilow stopped, and shouted, "Kettle- 
drums forte!" Once more the drummer put on 
extra steam, and when Biilow stopped again he 
exclaimed. "Really. Herr Kapellmeister, if I beat 
any harder I shall break the drum-heads !" "Who 
asked you to do that?*' retorted Biilow quietly. 
-You play fortissimo, and what I want is forte only. " 

Silence during a song may be more effective than 
singing itself. Often it is necessary to give time for 
some expression to take effect in the minds of the 
hearers. Deliberately pause at such time. The con- 
trast becomes in itself impressive. Generally it is 
not well to begin the music which follows silence 
after the manner of that which preceded it. Silence, 
in most cases, becomes a dissociating element be- 
tween two musical expressions. We say that music 
is an instantaneous art; that the painter may erase 
and change to suit his taste, and finally leave his 
work on the canvas to be admired, while the singer 
must apply his art instantly, and has but an ever- 
fading memory on which to impress it. True, but 
he has resources which the painter and sculptor lack. 
Silence is such. Skilfully use it as an embellish- 
ment in art. Have you never tried it? Then try it 
now. One. may captivate an audience by little 
effects which are perfectly right and proper to use. 
— Vocalist. 

According to a Century biographer, one of the 
first questions Rubinstein used to ask a young musi- 
cian aspiring to be an artist was : "Have you loved 
yet?" Though a pessimist of the extreme kind and 
perpetually unhappy, Rubinstein had a very tender 
heart for the fair sex. But it was simply a case of 
reciprocity. 

Rubinstein was never idle: he could not remain 
so half-an-hour. From the moment he rose to the 
moment he retired he was doing something. When 
not travelling he had his dav's work mapped out 
with methodical regularity. From just such an hour 
till just such another he might be found day after 
day at the same occupation. After this fashion he 
was able to accomplish in his life-time what was 
really the work of three men. and he never tired of 
preaching this regularity of work to young artists 
and students. 

Saint-Saens has completed a new opera, entitled 
"Brunhild e. 11 Connected with this a curious story 
is told. As it was too cold in Paris, he determined 
to finish the opera in some quiet southern place. 
So he went to Toulouse. This was also too cold for 
him. and he proceeded to Algiers, Egypt. Ceylon, 
and last. Cochin China. He kept on working at 
each place which he visited until the cold or the 
noise drove him away. Ismail seemed to suit him 
very well, but did not afford the right stimulus for 
the last act. Inspiration for this was found by him 
in the Indian Ocean and again in Cochin China. 
Unfortunately, the majority of our composers have 
not the same opportunity of selecting a suitable 
environment for their work. 
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Delsarte System a Specially. 2900a LucasAve. 
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STORESHGUARDr Wilcox Specific Co., Phila.,Pa. 
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WaCAV LAI 6, 1 KAUt MARKs^r 
^ COPYRIGHTS.^ 

CAN I OBTAIN A PATENT? For a 

Srompt answer and an honest opinion, write to 
I V N N A- CO.* who have had nearly fifty vears' 
experience in the patent business. Communica- 
tions strictly confidential. A Handbook of In- 
formation concerning Patents and bow to ob- 
tain them sent free. Also a catalogue of mechan- 
ical and scientific hooks sent free. 

Patents taken through Bfuxm & Co. receive 
special notice in the Scientific Amrrirn.ii. and 
thus are brought widely before the public With- 
out cost to the inventor. This splendid paper. 
toBued weekly, elegantly illustrated, bas by far t be 
largest circulation of any scientiiic work in the 
world. 8*;{ a year. Sample copies sent free. 

Building Edition, monthly, $2.50 a vear. Single 
copies, tip cents. Every number cohta ins beau- 
tiful plates, in colors, and photographs of new 
houses, with plans, enabling builders to show the 
la ^S?t*^?S? I F n8 and aecur e contracts. Address 

MUNN & CO., New York, 3«1 Buoadway. 
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NOTICE. 



To Those Attending the Convention of the 
M. T. N. A. at St. Louis. 



The attention ot those coming to st. Loaii 
called to the Leading railroad g here -the 

lig Four Boute. 11 Big Four Route," with 

it< through train service, standi in the i ik of 

all western lines and offers unequaled (acilitie 
reaching St. Louis, [ts trunk Lines lead from the great 

fatewaya of the west and south, Peoria, 
err*' Haute, Indiana; pringfield, Dayton, 

Oolumbus and Cincinnati, and from Cleveland, 
Buffalo, New York, Alba: ton, and other 

points. The equipment of trains is unsurpassed In 
America. Two of these magnificent trains are 
known throughout the land the "Knickerbo 

Lai " and the " Boston Expn These trains 

are composed of a most perJ ervice of 

Wagner Buffet Sleeping Cars, Library. Smoking 



and Cat- Elegant Coaches and Dil 

The •• Big lour Route" Is a part of the vander- 
bllt - Of railroads and is too well know- 

reqo clal notice further than to say that 

It was the first Line to inaugurate noon-day exp 
train St. Louis to the Last by establish 

"Knickerbocker Special" from St. Louis to 
Ww V..rk and Boston, Leaving St. Loub at noon 

reaching Boston at nine o'clock the next even- 
ing. N'o other line has either the roadbed or the 
mi to compete with the " Knickerbocker 
Special' 1 Ln 3peed ore and no other line 

attempts to do it. This should be a sufficient squar- 
ed as to general excel! 
f u >ute." It Is positively the best 

route from all points on Its line to St. Louis, and 
wras the first line to use the new Merchants 1 Bri 
for its through trains, avoiding the -moke, gas and 
beat tunnel. All trains of the "Big Four" 

r Onion s !:l tion, and the disagreeable features 

of transfers are avoided. 

The "Big Four" afford- a magnificent view of 



the river, the steamboats, the Levee, and live mi 
of the bi and manufacturing portion of 

Louis. It runs through pastora - along the 

shores of Lake Brie, through int. 
along the south shore of Lake Erie, skirts th 

fiagart River and the world-famed Niagara 

Falls. 
w. F. Snyder, Genl. Western Agent, st. Louis, 

MjO.; C.S. La Follette. Trav. Pass. Agent. Peoria, 

C. L. Hlileary, Trav. Pass. Agent. Cairo, ill.; 
K. E. South. erre Haute, ind. ; I! 

Bronson, A Agent, Indiana]. 

Ind.: J. E. Beei I. Southern Agent. Cincin- 

nati. O. : J. L. Miller. Trav. Pass. Agent. Dayton, 

K. B. GorsUOh, Ticket Agent. Springfield. 
I), s Wilder, city Pass. agent, Columbus, <>.. ' 
Blackman, Trav. Pass. Agent, Anderson, Ind.; E. 
L. Patterson, Trav. Pass, ^gent, Cleveland, <>.: 
Then. F. Brown. Trav. Pass. Agent. Chattanooga, 
Tenn. D, B. Makiin. 

E. 0. MCCORMICK. Cenl. PaSS. & Ticket Agt. 

Pass. Traffic Mgr. 



^ Seventeenth Annual Convention <*$-> 



OF THE 



Music Teachers' National Association 



TO BE HELD AT 




The Germania Theatre, ^=- 

ST. LOUIS, no. 

July 2, 3, 4 and 5, 1895. 




Distinguished Pianists, Vocalists, Violinists, Composers, and Essayists will appear 

during the Convention. 



Course Tickets, admitting Holder to ALL Performances and Lectures, - - $3.00. 

FOR SALE AT ALL LOCAL MUSIC STORES, OR AT THE OFFICE OF KUIMKEL'S MUSICAL REVIEW. 



Reduced Railroad and Hotel Rates. 



E. R. KROEQER, Chairman Executive Committee. 



SECOND INTERNATIONAL, CONFER- 
ENCE EPWORTH LEAGUE. 

Chattanooga, Tenn., June 27th to 30th, 1895. 

On June 25th. 26th and 27tb the Mobile & Ohio 
will sell tickets from all coupon station-, at rate of 
one fare for the round trip, good for fifteen days 
from date of sale, with privilege of extension of 
time fifteen days longer. 



C. F. A. MEYER'S PIANO VIOLIN (Patented), 

(MIELLEKHUAI N'.V STION.) 

Enables music lovers (even those unacquainted with notes) to execute elegant pieces of music within one hours' training. 



THE 26th TRIENNIAL CONCLAVE 

KNIGHTS TEMPLAR 

Will be held in Boston, Mass., August 26th to 80th, 
1896. For this occason the Wabash Railroad will 
sell tickets from all stations bo at one fare 

for the round trip. Map of route and guide to 
Boston will be mailed on application to 

C. 8. I i:\NE, 

Gen'l Passenger A: Tickei \gt.. St. Louis, Mo. 



Piano Violin^ &«S 

Can play with lilt'.' mm. 

inlin tone strictly art 
Delightful for all inn- 
tent, April 2, 
F< r price and particular 

C. F. A. MEYER, 

1526 Latayette Ave. St. Louis, Mo. 



NATIONAL EDUCATIONAL ASSOCIA- 
TION MEETING. 

Denver, Colo., July 5th to 12th, 1895. 

For this occasion the Wabash Railroad has made 

a rate of one fare for the round trip to Denver, plus 
$2.00, added for membership 

For full particulars in regard to this meeting. 
time of trains, rates, roi . call upon or write 

to any representative of the Wabash K. K.. or con- 
necting lines, or kane, 
Gen'l Pass. ATkt. Agt., Wabash it. Et., St. Louis, Mo. 




I without ends, winding up and 

•hout touching tber -troke 

ver rollers above and below, extends 

under the table and is set in motion by a Pedal which is easily 

hand which pn 

Btroke handoi 

en with the Keys. \\ hen 
; moves the- Bow 1 1 ihe stroke 

•i turn plays the strings. D. Table. 
The pian ifl a neat Instrument and is no wise cum- 

upon the table and can be e 
taken off by simply oard. When not in 

the violin is protected by a box cover. 



THE ATTEJHOX OF THE TKAOK iscal 
-neat invention which is rapidly becoming popular 
delightful or wonderful instrument for the parlor or concert 
hall has ever been . tnat ot the violin, 

rich and sonorous. Those wishing to handle it eith* 
agents or to buy the exclusive heir territory will 

acuta 

C B\ A.. MF£YT£R, 

SOLE WAMFAITIRIK 

1526 Lafayette Avenue, St. Louis, Mo. 
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CEO. KILCEN & SON, 






Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

fining and Repairing done at short notice. Drawings, 8peei£ 
cations and Prices foraiaked Srse on application. 



AGENTS 

WANTED 

EVERYWHERE 




■ STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION. 



The Delight of Pianists. 

NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES 

FACTORIES AND WAREROOMS: 

235 to 245 E- 23d St., New York. 




FACTORY: 

E. 136th St. and Southern Bonleyard, New York. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

f „ STEREOTYPERS, 

COR. FOURTH AND PlNE STREF 
(Old Globe-Democrat Building) 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN \ 856. 

Six Years prior to any House of a similar name. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, I 89 I . 

W. T. BOBBITT, 

St. Louis Representative 

Call and see these Superior Instruments. 



Roo*d 




SPECIAL NOTICE! 



$ for one year's subscription to KunkeVs Musical Review, 

commencing with- IS , Ending with 189 , 

f Ms Eecelpt is not good unless countersigned by the Publishers I 



agent. 



ALL REGULAR AGENTS FOR 

\m\iY$ Magical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honob none others, on* 
less they actually receive the cash for the 
subscriptions. 

sEFThls notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 






Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE OR WRITE 

J, A. KIESELHORST, 

IOOO OLIVE STREET, 
ST. LOUIS. 

ABOUT THEM. W 






DRINK 



"BARLO" 



The Temperence Beverage. 
A Carbonated Grecian Tonic. 



WIS. KNABE & CO.'S 







PIANO FACTORY, 



BALTIMORE, ML>. 



Grand, Square, and Upright Piano -Fortes. 



their 

H 



These Instruments hare bsan befort the public for orer fifty years, and upon th 
eKeellenoe alone hare attained en iMip*r«aaaed pre-ea*4n<Mw<, which estabUsnes thtm _ 
maeenaled In TOME, TOUCH. WORKMANSHIP and DURABILITY. Brery Pimo fully War- 
rente* for fiTe tears. Prtrei greatly reduced. Illustrated Catalogues and Price LUU 
promptly furnished on application. 

WM. KIT ABE <& CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 

117 PewjIiMla An., WisMsgton, D. C. 22 & 24 E. Biltlmore St., Bilttaore. 

J. A. KIESELHORST, 



8. W. Comer lOtb And Olive Strt 



ST. LOUIS, MO. 



AMERICA'S 

FAVORITE PIANO, 

I Hallet & Davis. 

55 nt ' 

perfection 

The Hallet & Davis 
Piano pecial 

WORLD'S FAIR 

44 Specific Advancement in the Art of Piano 
Making 



D'CKER 

BROTHERS ^ M 



PIANO 



SP 



in 






HALLET I DAVIS PIANO CO. 

BOST< 



Have shown themselves to he so far superior to all others In Excellence of 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 

hillty, that they are now earnestly sought for by all persons desiring 



TBI 



BEST PXA1TO. 



CAUTION.— All genuine Decker Pianos have tl g name (precisely ae here M t m m m l 

on Uio pianos above tr V- 

K*fof<rrfc. 

8END FOR ILLUSTRATED CATALOGUE. 
r*o. 33 Union «ci**€*:ro, - New Yortep 




PIANOS 



They are 




ORGANS 



the Leaders! 



on 



i£»t:e>y & camp, 

916 * 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Stwf 

•aV" 









Printing f 'o., St. Louis. 



